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Reflections on the research process
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If our housing conditions are good, we will live longer and better. Al
statistical fact that good housing conditions can lead to a longer i
yet been proven that they will also lead to a better life. Statistical
relevant for testing the second part of the assumption; as it is only;f
averages. For answering our question, we should look at._the peak
who are able to stay productive throughout their lives. Living Like
the lives of ageing artists as educational material, examining them
find out whether good housing conditions really do exten_d_v:ita?l:i_tg;

This is important information, because today we - mduwduals and
— are encouraging people to continue living in‘their own homes fo'
possible. The lobby for realising new-build homes is in full swing w
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free access, continued independence and the prevention '-ef":lonelciness nnvernaltn
important technical and social criteria. But there is one crucial; prede nstler. ff__ =:=:‘_ ,:._,__.._
condition for the design that is profoundly restrictive — you are on SEEE

to use a home as a place of residence. Ever since domestic mdus--
outcompeted by large companies, creative productlon has also b
from our homes: The first condition for good housing i isa multl—fu
environment. No-studio, no-artist. S
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Within the context of formal scientific education, referentiai "rés
consist of a historical examination of the artist’s house as a building
downside of this approach is that the source material only describe

University, we were able to analyse 10 lives lived in an artists’ ho

shape right after completion. Any analysis of the building's use is th aren; die | ey 5 : S
based on assumptions. Thanks to a collaboration between the Art & Society =~ \Walking-Interviews £ eruhende i S h: n—B ernhardt S
department of the Jan van Eyck Academie, RWTH Aachen and Ma 1.sie du (instler ang G S

interdisciplinary working method consisting of walking interviews of as Desic i
into the architecture after it has been adjusted by the artist. There - e
analysis is not just focused on the architect’s design, but also on t . : S
of this design by the artist, the designing process as a kind of pen jse hab o
What we have learned from the analysis is where the standardz_spat rt, s S
arrangement is satisfactory and where the user may feel the need to ntwe S
reappropriate the design. We, the designers, concluded that by gute Wot G ﬁ
are unable to determine what good housing conditions are. Thi : ' ] S
a need for spaces without a predetermined purpose; not thinking : . i o
rooms, but in terms of situations. The artists’ homes also contai blit : SRR
of spatial shapes with regard to room types or building elements tha - -Lay _ :':%f: o
the standard functional layout. In order to encourage a resident m SEEaa
is necessary to create an unfinished design that offers scope fo st Uy S
of the space. - 5 - 33 o
“Life can only be understood backwards; but it must be I|ved forw rd . | ":':;-:%E' : 2
S¢ren Kierkegaard i S s :
Unsefi% ‘ 'rH h =.=" : S

And get we continue our designing efforts. Our research has led to a designing

Tim Prins
Lehrstuhl fiir Gebaudelehre

und Grundlagen des Entwerfens, RWTH Aachen





